This Land is your Land,
This Land is my Land

Photographer Max Kandhola
returns to the Punjab to complete his

father’s journey
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the human body. Butwhen
the tragedy hit home, he had
no otherway to deal with it
apart fromlooking at it
through his lens, and captur-
ingitin aseriesof pho-
tographs titled Mustration of
Life (Dewi Lewis Publishing,
2002). “Thatseries ended
withimages of my father’s
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countants, doctors, but for
my parents and people of
their generation, identity and
the notion of home are still
firmlyimbedded in the moth-
erland,” says Kandhola. Flat-
Land isaseries of 42 pho-
tographs capturing his travels
across the Punjab: from Ja-
landhar to Patiala to Gur-
daspur. District by district
was mapped and traversed
through to form Kandhola’s
photographicjourney. “Ifol-
lowed all the stories I'd
grown up listening to, looking
for the land that my parents

- felttheybelonged to. ButI'm

a British-Indian, my treat-
ment of the land I was pho-
tographing has been influ-
enced by British pastoral art
and impressionist paintings
by Claude Monet and
Camille Pissarro. The Punjab
that I have photographed
could belong anywhere,” says
Kandhola who has now be-
gunwork on the last part of
the trilogy that began with his
father’sillness. Titled Rofi,
Kapra aur Makaan , the final
serieswill document new
family portraits from the
1950s. “The termisa
wetaphor for new beginnings
as I complete mapping geo-
graphical roots and the
topography of change from
first to third generation
Sikhs from Punjab,” says
Kandhola,
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